








It is a pleasure to introduce this collection of reviews, and to note that more
than one half of the works reviewed include accompanying interactive
electronic materials.

Leading with our Voice and Gender cover topic, Troy Dwyer introduces a
pioneer publication Voice and Communication Therapy for the Transgender/
Transsexual Client, which will be of interest to voice and speech pathologists,
clinicians, and specialists with interest in  perspectives. Its accompanying
 offers recorded samples of some astounding transformations. Dr. Jean
Abitbol’s Odyssey of the Voice, described by reviewer Joanna Cazden as an
“unabashedly poetic yet clinically reliable ode to the wonders of vocalization,”
delves into issues of gender and gender alteration as part of the larger “odyssey”
of voice as an expressive organ. And Flloyd Kennedy introduces philosopher
Adriana Cavarero’s For More Than One Voice as an analysis of western civiliza-
tion’s attitude to the human voice, the silencing of the female voice, and the
ultimate uniqueness and significance of the individual
human voice.

Five new works represent the performer’s voice and expression. Tara
McAllister-Viel introduces Wlodzimierz Staniewski’s Hidden Territories: the
theatre of gardzienice, and lauds an accompanying  which enables one to see
and hear exercises described. Elizabeth Terrell reviews Michael Edgerton’s, The
21st Century Voice, about the extreme potentials of the human voice accompa-
nied by  samples. Kate Ufema treats Donna Soto-Morettini’s Popular
Singing, whose  demonstrates the techniques/styles discussed in the book.
Kevin Otos reviews The Expressive Actor, in which author Michael Lugering
makes a case for an integrated approach to actor training; Craig Tompkins
introduces The Performer’s Voice, a practical compendium for all types of voice
users, by Meribeth Bunch Dayme.

It comes as no surprise that the works treating accent and dialect all include
interactive materials. Eric Armstrong reviews the website which provides an
interactive experience of material gathered for The Atlas of North American
English. Krista Scott introduces readers to the th edition of Paul Meier’s
Accents and Dialects for Stage and Screen with its instructional s and link to
the  website. And Elizabeth van den Berg reviews Paul Meier’s new e-
book, The Standard British English Dialect. And the new /video series,
Laryngeal Teaching Series created by Starr Cookman and Kate DeVore, is
reviewed by Claudia Anderson.

Books about performance of Shakespeare are always popular, and we offer
reviews of several recent works: John Basil’s Will Power reviewed by Judylee
Vivier; Rhona Silverbush’s Speak the Speech reviewed by Marlene Johnson; and
David Carey reviews Pronouncing Shakespeare by David Crystal, which details
his involvement with an “original pronunciation” production of Romeo and
Juliet at Shakespeare’s Globe. We follow this with complementary play reviews,
by David Carey and Mary Howland, of the original pronunciation version of
Troilus and Cressida, staged by Shakespeare’s Globe in the  season.

Finally, another round of thesis abstracts introduce the work of our up and
coming voice trainers as they investigate intriguing issues having an impact in
the contemporary field of voice and speech studies.
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